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RESEARCH

WEEK 1

Schroder House by Gerrit Rietveld, 1924

This house was the only building that was constructed in line
with the De Stijl principles, which has been pronounced by
the use of primary colours and pure ideas. The structure is
anti-decorative as the colours do not act as a decorative
element but rather to express the qualities of De Stijl. It
also addresses the principleanti-cube as it does not
resemble a perfect cube shape but insteadprojects functional
space-cells such as the balconies and overhanging surfaces.
The house is open and the ground-plan has opened the walls to
make the space appear bigger. There is a concept surrounding
the idea of sliding walls on the first floor. During the day,
the area would be an open space, but in the evening, the
Schroder family could divide it up into three separate
spaces. There was one room for the daughters, another for the
son, and a living room, giving everyone some privacy.
Rietveld had this innovative idea which was the iconic corner
window on the top floor. Both the large window and the small
window are perpendicular and when it swings open it dissolves
the corner to make it feel like one is outdoors. This
addresses the principle openness.



RESEARCH

WEEK 1

Van Doesburg Studio-House, 1930

The Van Doesburg Studio-house is one of a great known artists’
home and is still being used as a studio-house despite his
passing. Theo Van Doesburg designed this building for himself
and his wife ©Nelly in Meudon-Val-Fleury, Paris. He wanted to
translate all his views on art and life into a piece of
architecture in the city where the international avant-grade
was known in which he could live. This building isopen as it
is one big space that is divided by some walls in accordance
to different functional purposes. The house’s white painted
facade surrounds the ideas and principles of De Stijl. The use
of primary colours of red, blue and yellow, used on the
house’s functional elements such as the front floor, garage
door and balcony door address the principle ofcolour. The
colour organically expresses its relationships within space
and time. The studio-house follows the principlearchitecture
as a synthesis of Neo-Plasticism because every element has
contributed to a practical and logical bases of a plastic
expression.



RESEARCH WEEK 1

THE LOVELL BEAGH HOUSE
RUCOLPH SCHINDLER
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Lovell Beach House by Rudolph Schindler, 1926

The Lovell beach house situated in California, earned recognition with its economic construction and
durable materials. The building sits on Newport Beach, being the most configured piece of architecture
holding its significance on what would later become known as California International Style. It addresses
the principle anti-cube as it does not resemble a perfect cube shape but insteagrojects functional
space-cells such as balconies and overhanging surfaces. The main living room is a rectangular space which
the bedroom level is cantilevered with a balcony like walkway, creating another path below with a clearing
height. This house can be consideredanti-decorative as the coloured accents are not a decorative feature
but as a means expression.



RESEARCH

WEEK

Schindler House, 1921

The Schindler House unfolds both spatially and
intellectually with a consistency to modern architecture.
With the house’s openness, the windows act as an
opposition to the closedness of the wall surfaces. The
ground-plan has opened the walls up and has eliminated the
separation of inside and outside. The Schindler house is
open as the house is divided to meet various functional
demands. The house was conceived as an experiment because
it was to be shared with another couple who was Clyde and
Marian Chace. There were four spaces which were divided
amongst them. There was also a communal gathering area and
patios in the garden. The kitchen was shared and outdoor
sleeping porches were provided on the roof.



DRAWING Al.1 WEEK 1
CONSTRUCTION

DRAWING

Takov Chernikhov, Suprematist Composition (1922)
1.Superimposition



DRAWING Al.1 CONSTRUCTION DRAWING WEEK 1
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| I Feedback: There are too
| | many construction lines and
: { ; : y it makes the drawing look
B e . Y ‘ ‘ . like it has a background.

Takov Chernikhov, Suprematist Composition (1922)
2.Juxtaposition



DRAWING Al.1 FIRST DRAFT COUNTER-CONSTRUCTION WEEK 1

Feedback: Make the circles
bigger and position the
planes differently to allow
voids.



TUTORIAL Bl
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Frame + Figure + Grid 1, 2, 3

A DRAWING FROM BAUHAUS

Frame + Figure

WEEK 1
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WEEK 2

DRAWING Al.2 REVISED CONSTRUCTION DRAWING
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Takov Chernikhov, Suprematist Composition

1.Superimposition



DRAWING Al.2 REVISED CONSTRUCTION DRAWING WEEK 2

Takov Chernikhov, Suprematist Composition (1922)
1.Juxtaposition



DRAWING Al.2 INTERPRETATIVE DRAWING WEEK 2

Incorporating the use of rectangular planes and
circles perpendicular to each other.



DRAWING Al.2 REVISED INTERPRETATIVE DRAWING WEEK 2

I tried to create an exploded projection of my
artwork through planes and shapes.




DRAWING Al.2 COUNTER-CONSTRUCTION MODEL PART 2.1 WEEK 2

Vertical view 3 Vertical view 4 Horizontal view 1

Vertical view 1

Horizontal view 2 Axonometric view 1 Axonometric view 2 Detail view 1 Detail view 2



Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 1 WEEK 2

The model addresses the principle anti-cube as it does
not resemble a perfect cube shape but instead projects
functional space cells such as the planes and
overhanging surfaces.




Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 2 WEEK 2

The principle ground-plan is evident in this model
photo as the positioning of the planes has opened the
walls up and has eliminated the separation of inside
and outside.




Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 3 WEEK 2

The counter-construction model can be considered
anti-decorative as the white accents are not a
decorative feature but as a means expression as it is
to represent a key element from the artwork.




Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 4 WEEK 2

The model addresses openness, as the planes have been
positioned in a way that has voids and openings within
the model.




Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 5 WEEK 2

The model is formless as it is not fixed to any
aesthetic formal type. It has no mould and there are
planes projecting throughout making there no front to
the model.




Al.2 COUNTER-CONSTRUCTION MODEL PART 2.2 PHOTO 6 WEEK 2

The model exhibits elimination of all concept of form.
There is no single form present in the model.




DRAWING Al.2 TRIPTYCH (Model photo,Artwork,Construction drawing) WEEK 2

Model photo + Artwork (Iakov Chernikhov, + Construction drawing
Suprematist Composition (1922)

The principle ground-plan is evident as the positioning of the planes has opened the walls up and has
eliminated the separation of inside and outside. The model isformless as it is not fixed to any aesthetic
formal type. It has no mould and there are planes projecting throughout making there no front to the model.



DRAWING Al.2 TRIPTYCH (Model photo,Artwork, Interpretative WEEK 2
drawing)

X
N\, O

Model photo + Artwork (Iakov Chernikhov, + Interpretative drawing
Suprematist Composition (1922)

The model addresses openness, as the planes have been positioned in a way that has voids and openings within the
model. It addresses the principleanti-cube as it does not resemble a perfect cube shape but insteagrojects
functional space cells such as the planes and overhanging surfaces.



TUTORIAL B2 WEEK 2
ECLISSE LAMP, VICO MAGISTRETTI, 1967

Ecrhsfse Lamp, Vico Magistretti, 1967
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WEEK 3

DRAWING Al.3 COLLAGE 1 & 2




DRAWING Al.3 COLLAGE 3 & 4 WEEK 3




DRAWING Al.3 COLLAGE 5 WEEK 3




DRAWING Al.3 TRIPTYCH LAYOUT 1 WEEK 3
(Artwork, Model photo 1, Bitmap collage 1)

Anti-cubic

Anti-cubic, formless, anti-decorative
Thaomy Pham



DRAWING Al.3 TRIPTYCH LAYOUT 2 WEEK 3

(Artwork, Model photo 2, Bitmap collage 2)

Formless

Elemental, functional, open
Thaomy Pham



DRAWING Al.3 TRIPTYCH LAYOUT 3 WEEK 3
(Interpretative drawing, Model photo 3, Bitmap collage 3)

Perpendicular Construction
Anti-cubic, open, elemental
Thaomy Pham



DRAWING Al.3 TRIPTYCH LAYOUT 4 WEEK 3
(Interpretative drawing, Model photo 4, Bitmap collage 4)

Intersection of Planes
Anti-decorative, functional, anti-cubic
Thaomy Pham



DRAWING Al.3 TRIPTYCH LAYOUT 5 WEEK
(Interpretative drawing, Model photo 5, Bitmap collage 5)

Grids
Formless, elemental, open

Thaomy Pham



DRAWING Al.3 COLLAGES REVISED TO FIT COLOUR PALETTE WEEK 3




TUTORIAL B3 WEEK 3
ABSENT STRUCTURES: A DRAWING FROM BAUHAUS

Gertrud, Arndt, Paral
Drawing for the course

GG
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DRAWING Al.4 ORTHOGRAPHIC

BE

TOP VIEW
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PROJECTIONS

PLAN

WEEK 4



DRAWING Al.4 ORTHOGRAPHIC PROJECTIONS WEEK 4

FRONT ELEVATION SECTION AA

Neoplastic principle: Formless



DRAWING Al.4 ORTHOGRAPHIC PROJECTIONS
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Neoplastic principle: Anti-cube

WEEK 4



DRAWING Al.4 REVISED ORTHOGRAPHIC PROJECTIONS

BE

TOP VIEW PLAN

Neoplastic principle: Openess
The drawing address=s openness, 25 the planes have been positionsd in a way that has voids and
openings within the model.

Thaomy Pham

WEEK



DRAWING Al.4 REVISED ORTHOGRAPHIC PROJECTIONS

-

Q-

P P
e '—T
FRONT ELEVATION 1 SECTION AA

Neoplastic principle: Formless
The drawing is formless as it is not fixed to any aesthetic formal type. It has no mould and there
are planes projecting throughout making there no front to the model.

Thaamy Pham

B8

chematic projectior

WEEK



DRAWING Al.4 REVISED ORTHOGRAPHIC PROJECTIONS WEEK

SIDE ELEVATION 2 SECTION BB

Neoplastic principle: Anti-cube
Thedrawing addresses the principle anti-cube zs 1t does not resemble a perfect cube shape but
instead projects functional space cells such as the plangs and overhanging surfaces.

Thaomy Pham



TUTORIAL B4 WEEK 4
THE BARCELONA PAVILION, MILES VAN DER ROHE, 1920
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DRAWING Al.5 OBLIQUE PROJECTIONS

lakov Chernikhov, Suprematist
Compaosition {1922)

Collage 1

Model photo

“The ground-plan
The new architecture has

opened the walls and
so done away with the

seperation of inside

and outside. The walls
themselves no longer
support; they merely
provide supporting points
The result is a new, open
ground-plan entirely
different from the classical

”

one

OBLIQUE PROJECTION
LINE PLAN

WEEK 5



DRAWING Al.5 OBLIQUE PROJECTIONS

lakov Chernikhov, Suprematist

Composition (1922)

Collage 2

Modei photo

"The new architecture is

anti-cube, that is to
say, it does not attempt
to fit all the fuctional
space cells together

into a closed cube, but
projects functional

space-cells (as well

as overhanging surfaces,
balconies,ect.) centrifugally
from the centre of the cube
outwards.”

OBLIQUE PROJECTION
COLOUR PLAN

WEEK 5



DRAWING Al.5 OBLIQUE PROJECTIONS WEEK 5

akov Chernikhov, Suprematist Model photo

"The new architecture is

formless and yet exactly
defined; that is to say, it

is not subject to any fixed
aesthetic formal type. It
has no mould in which it
produces the functional
surfaces arising out of
practical living demands.”

OBLIQUE PROJECTION
Collage 3 SECTION CUT



DRAWING Al.5 HYBRID DRAWING

WEEK 5



DRAWING Al.5 OBLIQUE

PROJECTIONS REVISED

WEEK 5

From the feedback that I had received, I
have manipulated the line weights in the
line oblique projection better so that
there was not harsh contrast between the
lines. For the colour oblique I have made
the blue colour more prominent so that it
would not blend with the green colour as
seen in my previous projection.



TUTORIAL Bb5 WEEK 5
THE BARCELONA PAVILION, MILES VAN DER ROHE, 1920
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FEEDBACK WEEK 5
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;v B e - [ © | really like the
colour palette that
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all your drawings
read as a whole
and looks like a
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FRONT ELEVAION
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DRAWING Al.6 HYBRID DRAWING

w4 e

WEEK 6

Feedback: Use less drawings on the panel
as it looks too crowded at the moment.
Also watch out for decorative elements
such as the circles and experiment with
more colours in the layouts.



WEEK 6

(3 PANELS)

DRAWING Al.6

lakov Chernikhov, 5uorematst
Comgostion (1822



WEEK 6

DRAWING Al.6 REVISED HYBRID DRAWING




DRAWING Al.6 REVISED PANELS WEEK 6




DRAWING Al.6 REVISED PANELS WEEK 6




WEEK 6

DRAWING Al.6 REVISED PANELS
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WEEK 6

| like your chose of soft
colours as the background
works well with some layouts.
But for some drawings such
as your orthographic
drawings, the drawing gets
lost as the line welghts are
too thin. | would suggest to
make the planes white to
make the drawing stand out
more.
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DRAWING A2 ORTHOGRAPHIC
PROJECTIONS
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DRAWING A2 OBLIQUE PROJECTIONS

LINE PROJECTION 2

COLOUR PROJECTION 1

LINE PROJECTION 1

COLOUR PROJECTION 2

COLOUR PROJECTION 1 SECTION

LINE PROJECTION 1 SECTION



DRAWING A2 PANEL 1

RESEARCH
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This structure/model | was ".ls'noal_’Sldncy Gordin, No The artwork by lean Albert This concrete modular sculpture that creates an

unable to find the name and plays princ r’os Garin (189g- xg" 1) stood optical illusion was created by David Umemoto. |
artist but | could see a strong [ ijl. It displays the out to me as It includes find that this is a good representation of d tp|a‘,w|‘.(_1
connection between this principle anti-cube as it does not circles and linear planes solids and voids with planes going in differen

plece and the artwork (lakov resembie a perfect cube shape much like my chosen directions. With the house's openness, the windows
Chernikhoy, ‘upren.awﬂt but instead projects functional artwork (lakov Chernikhov, act as an opposition to the closedness of the wall
Composition (1922). space-cells sLxch astheb alu:c-r.~es Suprematist Composition surfaces. The ground-plan has opened the walls
being the long linear and overhanging sur 5 (1922). Also | am able to up and has eliminated the separation of inside and
planes present in both the detect voids when the outside.

model and artwork and the linear lines touch the circle

proporation of the model. and changes
it overlaps

> white when




DRAWING A2 PANEL 2

PLAN OBLIQUE PROJECTIONS

"The ground-plan The new
architecture has opened
the walls and so done
away with the seperation
of inside and outside.

The walls themselves

no longer support; they
merely provide supporting
points. The result is a new,
open ground-plan entirely
different from the classical
one.”

lakov Chernikhov, Suprematist

Compaosition (1922)

Model photo



DRAWING A2 PANEL 3

PLAN OBLIQUE PROJECTIONS

SECTION

*The new architecture is
anti-cube, that is to say, it
does not attempt to fit all
the fuctional space cells
together into a closed cube,
but projects functional
space-cells (as well as
overhanging surfaces,
balconies, ect.) centrifugally
from the centre of the cube
outwards.”

lakov Chernikhov, Suprematist
Compasition (1922)

Model photo



DRAWING A2 PANEL 4

ORTHOGRAPHIC PROJECTIONS

BB

TOP VIEW PLAN

‘The new
architecture is
formless and yet
exactly defined; that
is to say, it is not
subject to any fixed
aesthetic formal
type. It has no mould
in which it produces
the functional
surfaces arising out
of practical living
demands.”

Schematic projection

fakov Chernikh

Composition (1622)

Model photo



DRAWING A2 PANEL 5

ORTHOGRAPHIC PROJECTIONS
BB

Schiematic projection fakov Chernikhoy, Suprematist
Composition (1922)

“The new architecture

is elemental thatis

to say, it develops out

of the elements of

building in the widest

| I sense. These elements -

l | such as function, mass,

surface, time, space,

light , colour, material,

ect.- are plastic.”

ELEVATION 1 SECTION AA



DRAWING A2 PANEL 6
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ORTHOGRAPHIC PROJECTIONS ORTHOGRAPHIC PROJECTIONS ORTHOGRAPHIC PROJECTIONS
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PLAN OBLIQUE PROJECTIONS PLAN OBLIQUE PROJECTIONS

SECTION
OBLIQUE PPROIJECTION 3



PRECEDENTS DRAWING A2
PANELS 1-3
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DRAWING A2
PANELS 4-6

SECTION OBLIOUE PROJECTION 3

DRAWING Az OBL



DRAWING A2
HYBRID
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STAIR TUTORIAL
Case o1

TUTORIAL B7 PART 1
STATRCASE 1 & 2

Thaomy Pham
Tutor Lizz Watt, GB

SECTION A%
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FEEDBACK

| really like the
colour palette that
you have used,
your hybrids look
very clean and
sophisticated.

Your model is super
complex which makes for
a really interesting counter
construction. The way you
have positioned the
elements lock really good
and your layouts and
hybrids are amazing.
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== [:Tlf
) TR

el

The textured
background that you
have used In your
hybrids look really good
as it adds an element of
interest Also the colours
you have used make it
ook old which is really

cool,
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OBLIQUE PROJECTIONS

DRAWING A2
PANELS 4-5
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FEEDBACK
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Your layouts are fantastic and
immediately caught my eye 4 & * ‘
Your cholce of colours work y 3
well as it stands at against the o ( 5
dark background. | alzo like A €
haw you used vatious stair ‘ I\
types within your counter
counstruction
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Your counter
construction is
coming along really
nicely. It fits the brief
and the way you have
incorporated the
stairs works well.

The colour strategy
that you have used
works really well
and | like how you
chose a dominant
colour to represent
the stairs.
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ORTHOGRAPHIC PROJECTIONS
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OBLIQUE PROJECTIONS

OBLIQUE PROJECTION 1 OBLIQUE PROJECTION 2 EXPLODED OBLIQUE PROJECTION
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Top level: Level 54

RISE

——— RISER

Ground level: Level o

RISE + RISER

PITCH

Level 54

Top level- Level 54

Level 50

Loval 45

Leval 4a

Level 35

Leval 30

Level 35

|

Level 20

Level g

Level 1o

Level s

Levelo

Ground level: Level o

LEVELS

Top level: Level 54

7th Flight: 5 steps

Gth Flight: 7 steps

5th Flight: 8 steps

" 2nd Flight, 8 steps

Lty
|

st Flight 12 stepy

Ground level: Level o

FLIGHTS

FLIGHT g

é’(f((ffffi@

FLIGHT 1

N FLIGHT 2



EXPLODED OBLIQUE REVISED

From the feedback that I
had received, I revised my
exploded oblique. I took a
different approach than my
first one by exploding
layers of the model and
then projecting dashed
lines to show where the
pieces had been exploded
from. In regards to the
layout of the panels, I
tried to move out of my
comfort zone and
experiment more with blend
modes and layering.
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FEEDBACK

LACHLAN MECKIFF
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All your hybrids read as a
suite of drawings

Your colout paletts s
because of your colour

really sophisticated and |
liks haw you have used choice and | really love
projection lines in the how you have used many

layers to add dimension
and complexity. Keep up
the good work!

exploded oblique to
convey more information,

-

Tom,

hybr

Your skills in producing
the hybrid panels are
amazing! The choice of
colours are really
consistent across all 6
paneis and your graphic
style Is also very unique.



